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BRIEF DESCRIPTION

This course will study the life and work of Diego Velazquez (1599-1660), Court painter to the King
Philip 1V, in the context of the European and Spanish art of his age. To this end the study will include
a panorama of the arts in Seville and Madrid at the beginning of the 17" century and the importance
that the two journeys to Italy would have on the art of Velazquez.

The course will include the discussion of written sources and the iconography of Velazquez’s paintings
in detail as well as the influence that his art has exerted in modern and contemporary art, from his first
disciples to the 21% century.

RESULTS

On successfully completing this subject, students will be capable of achieving the following results:

1. Describe the evolution of Velazquez’s art.

2. ldentify the works painted by Veldzquez and distinguish them from the ones painted by his
followers.

3. Properly use diverse kinds of primary and secondary sources relevant for the study of Velazquez’s
art.

4. Apply correctly the terminology found in historiography concerning the study of Velazquez.

5. Detect and understand the influence of Velazquez in contemporary art.

TOPICS INCLUDE - Syllabus

Introduction, Velazquez in his time.

Seville at the dawn of the Golden Age, the first works by Velazquez (1599-1623).
A painter in Madrid, the Court of Philip IV (1623-1629).

The first trip to Italy (1629-1630).

Painter and courtesan in Madrid (1631-1648).

The second trip to Italy (1649-1651).

Painter of kings and King of painters. The last ten years of Velazquez (1651-1660).
The influence of Velazquez’s art.
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By completing this course, students will be capable to:

Identify the works painted by Velazquez, achieving an advanced knowledge about them.
Distinguish Velazquez paintings from the ones painted by his followers.

Establish the relationships between Velazquez and his historical, social and cultural context.
Properly use diverse kinds of sources relevant for the study of Velazquez’s art.

Know the specific methodology, terminology and bibliography related to Velazquez, learning how
to transmit them adequately, both orally and written.

Develop an individual work, participate in team work, and work with time and space restrictions.
Participate in discussions on the academic fields of the subject.

Discuss, both orally and written, the main iconographic keys of a subject related with Velazquez’s
art.

TEACHING PRACTICES DISTRIBUTION

e Regular classes: 45h (2" semester: Wednesdays and Thursdays from 13 to 14:30)
e Practical classes: 12h (practices will include a visit to the Museo Nacional del Prado to see the
Veldzquez paintings rooms).

ASSESSMENT

Students will be graded according to these activities and percentages:

e Final written examination on the course contents = 60%.
e Practical exercises and written test on topics covered = 30%.
e Attendance and active participation during in-site classes = 10%.

Group Presentations:

Working groups of 3 or 4 students. The professor will suggest possible subjects for these oral
presentations. All the members of each group must participate in the oral presentation. Each group will
give the professor a sketch of their presentation one week in advance of the day designed for the
session. This sketch should include its main points and the bibliography on the subject.
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Note: Other materials will be made available in the Virtual Campus of the UCM.




